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Abstract:

This study discusses Ghost and Spectral vision in the postmodern
Narratirative novels of Tariq Imam's My Father's Tomb, and Galoria
Naylor's Mama day .

The Methodology of the research paper:

Cultural reading helps in discovering the techniques of postmodern
narration, and the semiohc functions of the novels under study according
to The American school of comparative literature.

Objectives of the study:

This research aims to explain the ghost and spectral vision that is
represented in the events of the postmodern novels .
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The real world has become more complicated so, this technique helps
to understand the imagined world of the novels .

Authors often use Ghost and Spectral Vision in The Postmodern
narrative novels to offer an implicit critique of society, it does atypical
narrative with aclear beginning, middle, and end .

Keywords:

Postmodern, Deconstruction, Semiologie.
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“ The worst thing about the blinding pain that finally hit me was the sudden fear that
it might mean the end. that's why | gripped your shoulder so tightly. But | want to
tell you something about my real death that day. I didn't feel anything after my heart

burst. As my bleeding hand slid gently down your arm, there was total peace”.?

2 Gloria Naylor's Mama Day,page 289.
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(Gloria Naylor's Mama Day: Magical realism as the site of black female
agency and empowerment). by Nesrin Yavas.

“ He will eventually emerge leaving behind his western, male, rational,
individualistic cultural luggage, and thereby entering into the female, communal,
mythical order of willow springs. Mama Day's chicken coop, which has symbolized
female fertility and power throughout the narrative, becomes the site where George's
intense male individualism and rationalism are put to test. What Miranda expects him
to do is to leave back in the coop the ledger and the cane, both of which are symbols
of patriarchal order, and come out of it with empty hands. Nevertheless, Mama Day's
walking stick, “ a thing of wonder” in Mama Day's hands, becomes aphallic instrument
in the hands of George dies of a heart attack. His death symbolizes the devalidation of
his Western worldview in the face of an African-derived matriarchal community

where magic and myth become the outlets for female agency, empowerment".”

! (Gloria Naylor's Mama Day: Magical realism as the site of black female agency
and empowerment). by Nesrin Yavas. page 252.
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"I was having that terrible dream again with you nearly .drowning in the sound and
me trying to keep from calling out so you could make it back safely to shore. Only
this time I didn't succeed . Through my clenched lips I could hear the screams echoing
out over the water. Thy seemed to go on forever, churning up the waves you were
struggling in until 1 couldn't see anything at all with the water hitting me in the face
and blurring my vision . but where was the screaming coming from ? My mouth was
closed so afraid | was sick to my stomach- but my mouth was closed. | couldn't see,
but I knew you had gone under. And suddenly there was such a feeling of peace
because that's when I told my self , this has to be a dream. He would never leave me.
I was waking up with that same peacefulness because my legs were tangled into

someone else's, and as | turned over to snuggle closer with my head buried into that

shoulder”."
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Gloria Naylor, Mama day, page 242
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George, how did | get in here?

No.

The room looked strange behind the closed shutters, a grayish light filtering over
everything. My clothes were folded in the chair the way I normally put them. But |
couldn't have gone to sleep in here, could 1?

Nothing was clear and there was a dull throbbing in my head: it felt as if | had a
hangover. It seemed to take you forever to yawn and stretch. You put your arms around
me and | didn'.

Ophelia,it was so ‘[ouching”.1
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Gloria Naylor, Mama day, by, page 243 !
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" | was very very sleepy. That gray light seemed to be pressing down on my
eyelids. I buried my head into your shoulder again and moved my fingers through the
hair on your chest. You brushed the braids gently away from my face , but our motion
were all underwater and the sleep was quickly overtaking me. When | wake up , |

remember saying , remind me to tell you about the fool that you married". L
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